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PREFACE. 

Tlie solittions here giyen are not to be regarded as the only 
fMiasible harmonizi^tions of the given basses and melodies. The 
student should be allowed some liberty in his choice of positions- 
even in his choice of the chords themselyes- in proportion to his 
natural talent and innate musical taste. For this reason the les> 
sons, which partake of the character of original work (LX^have 
not been fully worked out. 

It may be suggested that the lessons on the Figured Chorale 
belong to the domain of Counterpoint (in the modern sense) . 
While this is certainly true, as far as the part -writing is con> 
cerned^ such an art can never be mastered by the study of Coun- 
terpoint alone. The lessons on the Figured Chorale (especially 
with the melody in the inner voices) may be continued indefi - 
nitely with ever increasing profit to the student, and it is for 
this purpose ths^t the 17 Chorales by Bach are given at the end of 
the book. 

In the exercises on Analysis the harmony has been defined 
as simply as possible, but in many cases it is capable of other 
constructions, perhaps equally logical and correct. 

G.W. CHADWICK. 
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A KEY ' 

to 

Chadwick's Harmony. 

EXERCISES TO LESSON I, PAGE 6. 
The Principal Triads of the Major Scale. 

Notie: In all exercises in which the bass, fig^ured or unfigrured, is giren^ much liberty may 
be allowed the student in the choiQe of position of the chords, especially in the final caden- 
ces. The solution which ^i^es the most musical soprano must be regarded as the most de- 
sirable.. The oonseryatiye teacher may find a rather free, use of hidden octayes and fifths 
in connection with changes of positions in these exercises, but the author has chosen to be 
l^uided by the musical ear rather than the pedantic tji. 
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These exercises admit of other and equally correct solutions. 
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1. Bass given. 



EXERCISBS TO LBSSON II, PAGE 9. 

The Principal Triads of the Major Scale. 
(Continued.) 




2. 


















— ii.:._,J 


-*- 

lr.il J 


-^-« — 


■8- 


— »■ — 


,,,^_ 


-^r- 



IV 



IV 



3. 



m 



^ 



¥ 



^^''t iiT J 



fefe 



^ 



^ 



-» 



G: I IV V— I IV I V I V IV I~ IV V 



iriii I III J 



^m 



i 



Sr 



'■J'tijl J 



« » 



? 



^ 



<J. ■ 



D: 



I IV V 



IV- 



^^ 



i 



or 



^ 



=s? 



a 



9 



8 6 



^ 



«: 



V IV I 
5% Soprano given. 
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EXERCISES TO LBSSONHI, PAGE 10. 
The Principal Triads of tike Minor Scale. 
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3. Unfigured bass given. 
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EXERCISES TO LESSON IV, PAGE 14. 
The Chord of the Sixth. 



1. Bass^Ten 
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3. Soprano given. 
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EXERCISES TO LESSON V, PAGE 16. 
Chord of the Sixth and K>urth. 



1. Bass given. 




D: I IV I IV I 

3. Unfigured bass given. 



IV I IV- 
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EXERCaSffiS IT© LESSOIT WJi,, FA<GjE i21. 
The GlHard<«tf ithe DomiiiaiiitSe^cieantt^ 



A.J^igxaed bass given. 
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S.lfafigiued tbaM given. 
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4. Sopr^io given. 



IV V I V7 I — Vi I IV— I I IV— I 




4" Rule 8, Page 16 of Harmony Course. 
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EXERCISBS TO LESSON vn,PAGE 24. 
First Inversion of the Chord of the Dominant Seventh. 

1. Figured bass given 
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Soprano given. 
4» (In Major.) 
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EXERCISES TO LESSON VIII, PAGE 27. 
The Second Inversion of the Chord of the Dominant Seventh. 
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3. Unfigured bass given. 
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If, Soprano given. 
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♦)This chord is merely interposed between theV* and its resolution^or the measure maybe harmo- 
nized as at a). •* 
5. 




G: I V7 I ¥7 I V I IV 1 Y 1 V7 I Y7 I— V I V? I--V V7 I — I V7 I 




g: X V7 lV7 I — V7 I V7 I— V I V I V7 I IV I IV I— V7 I 
•)See note on page 26 of Harmony Course. 



Digitized by 



Google 



th. 






EXERCISES TO LESSON IX, PAGE 31. ^ 

The Third Inversion of the Chord of the Dominant Seventh. 

1.^ Figured bass given. 
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3. Unf igured bass . 



H ^ Z -B * 4 a k— — J- 



lV-7IIVV7l\^IIVVI 




f: I V— 7 I V7 I V I 

4. Sopraiio given. 



IV — y7 I IV I V7 I 




C: I Vi— I — IV V^ I IV I \^ I I IV V7 I— IV I IV I V7 I 




i_>^ y^7 I— V^ I \^i\'5tV I— I %V-7 I y i-ivi, 1 V7 I 



Digitized by 



Google 



10 



EXERCISES TO LESSON X, PAGE 86. 
The Secondary Triads in Major. 
1. Figured bass given, ^^he Supertonic Triad) 
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EXERCISES TO LESSON XI, PAGE 39. 
The Subm^iant Triad. 
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1. Figured bass given. 
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4» See Example 79, page 86 in Harmony Course. 
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EXERCISES TO LESSON XU, PAGE 43. 

The Mediant Triad. 
1. Figured bast given. 
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3. Unfigured bass given 
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EXERCISES TO LESSON XIII, PAGE 47. 
Inversions of the Secondary Triads. 
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«)»Tliird doQbled to aroid consectttive fifths with the next chord. 
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1. Figured bass. 



EXERCISES TO LESSON Xiy PAGE 49. 
The LeadingrTone Triad. 
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EXERCISES TO LESSON XV, PAGE 51. 
Secondary Triads in Minor, with their Inversions. 
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1. Figured bass given. 
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W LESSON XVI. Summary. 

Note: The musical student niay.now be enooorai^ed to compose little melodies similar to the fore- 
goii^, harmoniiiap thenji strictly in accordance with the fiTen rales and osin; only the material 
thai liar required. 

EX^GISBS TO LESSON XVn, PAGE 65. 
Dispersed Harmony: {Open Position) 



1. Figured baas given. 




Bb: I — V7 I V7 I Vi I 

3. Unfiniired bass. 



V-7 i n— Vr— 



U'li 



rr 



r 



r-r 



r 
iii 



li 



9^ 



i 



« Z 



lil 



<i: I IV V7- I II ^ raV7 1 IV I V7- I n - - I V7 I 

4. Melody given 




I — V7 I V7l V7I 

rompare with NQ2. 



V-7 I II —V-7 I 
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EXERCISES TO LESSON XVin,PAGE 67, 
Dispersed Harmony (Open Position) in Minor. 



1. Fkfured bass gmn^ 


J J 


1 J 




P 


J 






p^.i i 


^^ 


^ 


^^ 


■ T ■ 


^ 


^^ 


-e-lf* — 




-^ — 




^t, « g f 


$ 


• 

s 


r 


4f= 


1 


r ^ 


=f= 


\^y^T ^ 1 


b^— iJ 


4M?= 


.r r . 


=E= 


^ 


1 1 


-4—1 — 





dsiVI ivV — Ti Vti IV V VI. IV V I 




e: I— V I— IV I IV V I V-7 I V I V7 I 




a: I V I Vt I— V -T I Wi— V7I V I ^I ^ l_^I— Iio I Y7 I 
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EXERCISES TO LESSON XIX, PAGE 70. 
The Dominant Ninth in Major, and its Inversions. 



1. Figured bass given. 



^ 






2 = :=^ =3 



azjz^x 



»=f 



^ 



-a=S- 



W^ 



n F \ i\ \\\ 



m 



i4 



8 8 



1 6 



« w zz fj a ■ i=2z 



i 



zng — ~g 



v 11 



C: I V— 9 I- 

2. Melody given. 



IV I V ^ I- 



V7 I II I V7 I 



^m 



m 



m 



m 



m 



i 



zr 



I A 



9 

5 8 6 

*^ 5 5 



n i 'ir^r 



i-u 



t ,« 



I 



ii 






PS 



^ 



fT 



D: I ni IV V9 V-7 I V7l- IV V9 I 



n V7 I ii V-» IV7 I 

7 



3. 



m 



m 



^ 



^ 



^ 



m 



■ '^ ^ 



6 1 6 



A 4 
» 3 



mjJIlC 



^ 



I 



JTJJ 



6 

4 7 



^ 



7± 



w 



^ 



^ 



F: I-V?I V— I-VtI V 



I- V-5 I V VI 11^ I V7 I 




;^3 



^ 



^E 



^ 



^^ 



^ 



10 



e ,Ve 



-o p— 

4 2,8 



'^''MJ r Tr 



^Sz 



> 



9 8 
7 6 7 
SI- 



I I 7 



IE 



I— V?I V7— » 8 I IV— V|lII V7 V| I V7 I 
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EXERCISES TO LESSON XX, PAGE 73. 
The Dominant Ninth in Minor. 



Melody given 




g: I V7 I V9 I V — I V7-0 V I IV I V7 I V9 I WI^lVJ I 




fi: I — V9 I V7 I — IV V9 I V— 7 I II« I V7 I 



#^ 



^ 



M 



^ 



J~ o 



w 



m 



fa «« 
» 6 4 



m 



6 



^ 



6lt 

4 
8 



|g^ 



P 



9 6 J — 



^^ 



# # 



b: I — V7 I V I V7 I IV I V I V7 I IV— V? I V7— t 




j: I — V? I 



V7 I V7 y? I ii« 1 V7 I 
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EXERCISES TO LESSON XX^ PAGE 76. 
The Chord of the Seventh on the Leading-Tone. 



.1. Melody giyen. 



^m 



n 



I'I'H iiiil J [J il 



m 



« 6 ^ « * « '^ 



I 



. Jt, 



• 4 71 



Bt: I vrfV I— IVvboy T V7 I vii<V I — . n I V7 I 




D : Ivn^I • V7 I IVvn^I ii I V I V7 I vn9j I IV vn^l V V7 i 




Eb: I- — vnOy I V-7 I ii V I 



vifij I IVvn^^niVT I 



^^ 



^ 



^^ 



^^ 



^ 



L4 



s 



^ 



#.767 



^ 



6 

51 6 7 



^ 



f 



A: I V-7 I V7 — V5 III V7 VI IV I — vn<V mV7 I 



[| | ^'t^ i -i ■! 



^ 



3i 



m 



u 



m 






' " i VitF f r 



^ 



5 



9 8 



m 



i 



9 8 



S=:* 



T" 



9 8 



Db: I niIVvtf>7 I IV vnOfV7^ I — vn^^ I — IV — Vi I 
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EXERCISES TO LESSON XXn. PAGE 78. 
The Chord of the Diminished Seventh. 



21 



1. Melody given. 




a: I— -vnl}^ 



vn?oi 



I VIlO^I IV V7 
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22 EXERCISES TO LESSON XXIII, PAGE 81. 

The Inversions of the Diminished Seventh Chord. 



1. Figured bass given 



m 



m 



m 



m 

n 
i 



M 



^ 



^ 



^m 






i 



» j« 



^ 



6 f^ 



m 



^ 



^ I 



^ 



d: 

2. 



1 vii§o I VI V vii|o I ^'"?o I vitj^, I rv X V7 I 



^m 



m 



M 



# 






^^^ 






11^ 



4 6 



ill 



iAl 



ltE5 



^ 



EZ^^ 



6: I vnjo I — vn^o I IV I IV I V- 7 VI- rv' ^i^o' ^ ^ 

3i. Unfigured bass. 



pfe 



i 



^ 



^ 



5 6 



=1* 



^ 



i 



^ 



3 



^=s 



I 



i 



1 



ft*: I \Tl5o 1 VII^p I V7 I Vn^o I VI IV V7 I 

4. Given melody. 



ihi,ii jju j ^ 



m 



i ^itJ" j j 



!**« 



I* 



^jtr ^ I'^rr hf f p p 



m 



S*^ 6 j. e 6 






< i 

4 ^' 



m 



g: I Vltjo I Vlijo I Vn^o I ^1170 I ^'"70 I ^'"70 ^ ^^ I V7 I 



^ 



g 



^^ 



M 



■M^ 



^^ 






rrr- 
iiJf 



f-r 



rtr 



e 



^ 



il 



jj 






tji 



^ 



£ 



r'TT r TYr 



in= 



^j I YH?oI ^ V V7 I V7 

4- The fifth ascends-See I46 B,paffe 79. 



V7 I VII§oI 



V7 I 
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EXERCISES TO LESSON XXIV, PAGE 82. 
The Chord of the Diminished Seventh (Continued.) 



1. . Figured bass given. 



T'^ i\>ii 



m 



^ 



^ 



^ 



*— r 



7t 



f 



'>Mf FP 



4 

5 8 

m 



i 






la 



i 



i 



M 



m 



P 



? 



^ 



F: I vnJJI I V — I V? I vnlj I in vn? I n— V-7 I 

2. Open position. 

ik 



s 



^ 



^ 



i 



■6 a g — r 



4 
8 



-OO- 



6 

5^ 



^^ 



» 



« 6 



t 



^ 



7b 



t 



6 8| % 



^ 



^ 



?=zz 



7 P 



eK 



M 



vn?o 



In V — 7 I V? I VE% I ii V— 7 I 



' II " if J' l ,.j 



i 



* 



^^ 



s=»==« 



«, 

5t| 1 



n'i ? 



^ 



^ 



f f F F ' r T ^ 



A: I vno^ I vii§o 



IV I viio^ I IV V7 . I 




bK I vnijo I — V7 I IV — vnjjo I rv vn§o— I —IV V7 uva^o^ 
6.^ Open position. 



^^ 



P V i>J> 



^^ 



w^ 



* ^i f 



6 6 



i 



« 



Ah 



VP?o 



I vj n vj VI V 
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6. Melodjr given. 




A: I vnjjo I — V \iBJo I vnjo I — \tu?o I m vnj I n— I V7 I 



f^^ 



^ 



f 







'^ 61- 6 ^« 



"■^1 vniu.T 



i 



*=j. 



6 « 4 



um 1 1' 



I viijo — I n V -7- 



I n I V7 




vnjjo I — ^^ I IV— vn?o I IVvnijo— I — IV I V? I 



tdi j i J 



^ 



r^TMi 



i 



^ 



7k 



5t 7t 



'y»!i P 



^^ 



i 




r 
H 



^ 



I vnjo I \u!io — I IV I -m^ I — V7 i 



10. 



lit H 


sh 


1 l/Ji 


■ — 


« 




= 




^ 


1 n r- 


=1= 




j== 




• — 
■ 


f ^ 




=— f 


!■ — 


6 


1 4 


5^ 

1 

I.. 


r c r 


f — 




• 


-^-M? — 


w 


cJ 








— f 




r^ 


— . — " — 






» " 



O: I vnljo 



I VI n \T IV V 
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EXERCISES TO L^SON XXV, PAGE 88. 
The Modulation to the Dominant. 



25 



1. Melody given. 



1^4 J J 




r 


J 


H 




=F= 




^ — 






\ t|; M. — p ^ 




pj i II' 

!* f 


t 

p — 


6 

— F" " L 


1 

' ■ .ft 


J — J 

^ ■ 

f — 


e 


^1-1-^ « 






' r 1 


■ — 
i — ' 


— p ■ 








L — \^ — 11 



C, 1 



G:V7 I IV I V7 




IV I Vt 



n-J-m 



B . ■ 



e i « - 6 



p 



3? 



^^^ 



^^ 



« « «, - I 1 



U^ r r 



Bl^: I 



F: V7 I IV I II I V7 I 



4. 



i 



5^p 



647 



6 I ? 



^^ 



pj f j 



IV I 



^ 



a: I 



eivnSyo I 



Vt 



^^ 



I iiii|||i ill" 



^ 



^ni p f^ff F 



M 



! 6 



^ 



^^ 



G: I 



V7 I D: V7 I IV I IV I 



IV V7 I 
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EXERCISES TO LESSON XXVI, PAGE 92. 

The Modulation to the Subdominant. 
Soprano given. 
1. Modu/aHng tone in Soprano. 



j^^fc^ 



^ 



^ 



^m 



m 



T 



T 



Illl 1 



r 



T 



C: I V7 



J i 



u'j !i a tri 



=»: 



r r 'r r 



I F:V7 I 



IV I n HI V7 



l ^"ii ij 



^ 



s 



^^ 



r=^ 



|'^'» ii « f EJ 






J~a trH 



^^ 



^ 



D:I — V7 I 

8. Modulating tone in Alto . 



— G:V7 I IV I IIIV7 




B^: I VI E'':V7 I 

4. Modulating tone in Thnor, 



V9 V7- 




^m 



j- 



JL 



I J i JI 



rfir 



P 



d: I 



g:V7 I IV 



V7 



5. Modulating tone in Bass, 



|i J J J- 



^ 



^ 



w 



«u 



f !♦ ? 



I r r r r 



^ 



D 7 



=s= 



a: I diV7 I V7 . l- 



rv no 
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EXERCISES TO LESSON XXVII, PAGE 93. 

Modulation between the Tonic, Dominant 
and Subdominant Chords. 



27 



1. Soprano given, 




C: I -L G:V7 I —C:Vr I IV V 




B^i I V7 T E^:V7 I— Vr I — &: Vi — V —71 



If^^nrj- 



M 



zazziifi: 



^m 



m 



8 



JUL 



6 

* 7 



3E 



I BSV7 I E'': Vr I n I V7 I 



E^: I V7 VI V 



fi I rp 



m 



i Li J^j 



^ 4 

2 6 8 



^^ 



6 6 



I 



I 



il 



6 



^ 



^ 



P 



D: I_-G;V7 I — n 1 V7 I D:V7 I V7 I 

crfANT. 



n V 7 I 



u 



5^ 



m^ 



m 



S 



-^ 



=^ 



7k 



a 6 



^t==^ 



P 



^a 



# 






7t 



ft 



ft: 



^ 



^ 



i 



m^s. 



C: I vn?„I 



G:\^I n I \^ I C:\l^ I— IV I Vvi I V7 I 
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EXERCISES TO LESSON XXVIH, PAGE 97. 
Modulation from a Major Key to its Parallel Minor. 



1. Soprano given. 




C: I a:vn?o — 



VI IV IV 



^^''''8 F F F 



i i JJ 



^^ 



^^i 



^ 



H i^ 



1 Jj 






^^ 



^ 



E^: I c:V7 



IV no I V7 I 




D: I b:V7 I V7 VI IV I V7 i 



fe 



Ti j iij' 



^ 



^ 



at«* 



d. ^ d 



^ 



^^^ 



i 



6 6 






6 7 



r r 



^ 



1^ 



B^: I "W I g.V7 I 



I Vr I IV 
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EXERCISES TO LESSON XXIX, PAGE 100. 
Modulation from a Minor Key to its Parallel Major. 



I. Soprano given. 



^ 



Jz 



f 



^ 



T 



6 

4 7 



^m 



C: I E ; \^ 



IV 1 V7 



I' I I 1 I 



*i 



^ 



^ 



3=?^ 



'^ t 



'^HJf F iif p 



m 



i 



d: I VII<^o I F: vii<;^o V7 I IV— I V I 



^^ 



^^ 



^ 



i>'i r "P..P 



^^ 



* i 

8 * 



^^ 



^ 



a: I V 



I \^ I -, — C-.vn^oI 



V7 I 



ii i ''ij J I'l' 



^ 



^m 






^ 



^1 4 6 



m 



g: I _ V 7 I B :V7 I IV I -~ IV YUP V? I 



I'lJJ JJ 



^ 



^^ 



gny: p F f 



1 



6- 



^ 



r 



r=r-=g 



^^ 



e: I V? I V —7 I V I — G: \^ I II V7 I 
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EXERCISES TO LESSON XXX, PAGE 101. 
Practical Modulations resulting from the preceding Lessons. 

1. Soprano g^ven. 



m 



febt 



i 



^m 



M 



sfc 



^ 



^ 



m 



f^=r 



ZEL 



T 



1 - 



^ 



J3 



J- 3 



Jj. 



# 



E 



CI A^ I — aVr i ^^ i — C-.Yi vi'Vr I 



V» 




d: I W I F.V— 7 I — d:V7 I IIO V— 7 I 



^'up-j jj i rN 



^^ 



^ 



3 6 



I ^ 



' MtF-gff Iff i 



j= 



8^ 6 



i 



EP: I CtVII^oI — IV _ I V I EPrVvn^T IV— V — 7 I 




c: I IV I V— IE-.V-9V7 I — civn^oi ^Vliv I V7 I 




G: I 



V I e;\TI<;^^V7 I G;V-9l V 7 I II V7 I 
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EXERCISES TO LESSON XXXI, PAGE 105. 
Modulation from a Major Key to the Parallel Minor 
of its Dominant: 
1. Soprano given. 



31 



^M 



^ 






J= 



i 



^ 



6 7 



oo 



^^ 



311 



E 



i-i 



3E 



o zg 



C:t — V7 I — e:V7 i iv n^ i V7 i 



pi^ 



^ 



iM|,M|ii i|i i g 



m 



f 









11 



It 



.v-¥ji ° f I f'- l ^^ ^^i r t i^r r 



4] I 



I 



A : r IV I V-^ VI IV n 1 V l-ci:Y7 i — iv .n° i V? i 



^ 



^ 






fe 



^^ 




G: I— V7 V— 7 I — V7 I — V I -b:V7 i V7 I iv i iv i V7 i 




F: I\Ti%oI :1V I V I a:V7 i — iv V7 i 



5. 


5=1 


H ..J. 4- 


*=l 




1 J J 1 


1 J J 'J J l4=1 




tiW .1., 4 1 


J= 


Per 


s 


=8=? 

i 


(4^ 

6 1 




— fti 


■^ n>a 




^H=H 




-¥H-^ 


=4=j 


' f f 1 





E^:I IV I IV II I V >7 I g:vn%i V7 I 
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EXERCISES TO LESSON XXXII, PAGE 108. 
Modulation from a Minor Key to the Subdominant 

CHANT. ^^^*® Parallel Major. 

Soprano given. 



^^'''iri ii \M 



Li U \i i 



^ 



8 :3zz 



\^-'A'i. » 



31= 



i^ 



% 



c: I IV- 



I A^.-vn^^o I II I V 7 I 



^^ 



^ 



i^ 



tJ==a 



W==fi 



^ 



m 



I §« 






« p^ 



\>^ 6 



i 



d: I vii<Vo IV viiV I B'':V7 I IV — 



il'ii .1 J. J 



m 



^m 



6 5 



^^ 



* 



A. 



s » 



i 



=nz 



^ 



inz 



e:i 



vii<Vo I — C:V7 I 



V7 



P'^'U^ 



^ 



i- ni 



Pi jn 



^m 



f 






I '^'t^^ii r 



^ 



^ 






rt 



, 7t 



P 



^ 



F 



f: I - — Mi^oi - V-7 V I rlrvil^o I IV I V7 I 



;^ 



j^^ 



^^ 



^^S 



iH-j- 






r 

4 



r 



6t6 6 
5 4 5, 



ss 



f 



J- • rt 



.4 

81, 



^P 



i 



6 
6 4 



^^ 



p 



b: I vnV — IV V7 — I IV— iG:V7 IVIIVIIV IV7l 
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EXERCISES TO LESSON XXXIII, PAGE 109. 

Modulation from a Minor Key to the Subdominant 
of its Parallel Major. (Continued,) 
1. Soprano given. 



33 




Bb 



d:\^ I V- 



I Bk:V7 I IV— I V7 
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EXERCISES TO LESSON XXXIV, PAGE 112. 

Modulation from a Major Key to the Parallel Minor 

of its Subdominant. 



m 



^m 



^^ 



II ii li 



f 



=€^ 



pg 



^ 



>^ . i « 

I'F r f. f 



3E 



o » 



D: 

2. 



IV I- 



e:vnJ}oi IV V7 I 



ifwifi j j 



f 



^ 



^n 



n OL 



6 



4 
8 

-M a. 



^ 



l5 



£k* 



IV 



I V7 I f : V7 I V7 



ini,i,i i 



^ 



^m 



^m 



'^'Hirpf F 



^M 



rh I h: 



« $ 



^ 



I VI V I IV V I- 



IV I^ivnSgi u^ I V7 I 




b.Mi«o 
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EXERCISES TO LESSON XXXV, PAGE ll6. 

Modulation from a Minor Key to the Dominant 
of its Parallel Major. 

Soprano given. 



D:V7 - I - IV 

This exercise may precede or succeed K? 1, page 84. 



'^m 



m 



86 




N M » ■■ 



W=9 



■« ' ■ 



^ 



oo! 



I *^ 



V' ^'it> it F liF T 






^m 



tfg 



^ 



^ 



f: I E^'tV? - I V7 I IV n V7 I 

This exercise may precede or succeed NO 2, page 84. 



ji''iM' J i 



^M 



^^ 



m 



6 7 



7b 



'•"hFIj if F 



10 



VI IV k 



^ 



g:I -F:Vn^oI IV - \& I VI 



II V7 I 



4. 


-Kir^ 


F=F"'^ 


1 J. 1 


F^ 


F=^=l 


1 1 'J." 1 1 


=f= 




1 » 








^ 
^ 




-~d^ — 

4* 


-^4i-^«=- 




\» . 


^k:i_ 


ita^ 


N=H 


l:^±=J 


LJ^i — U 



a: I VBCjoi - V I ya^oi GiYU^o^i I V -7 VI n I - V? I 




^;vii5, 
This exercise may precede or succeed NO 5, page 84^ 
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EXERCISES TO LESSON XXXVI, PAGE 117. 
Combination of the ^preceding Modulations. 



: iri""i"i |j-"j|j 



m 



m 



u^ 



^ 

m 



m 



4 



7^ 



m 



JL 



fj u 



sN 



m 



^^ 



^ 



D:Ib:\^ I G:V7 Ie;V7 I D.vn^o IG:V7 I D.vn^o I - IVV7 I 



i '^ i ^i"^h 



i 



W 



m 



Pit- 

7t 
« 1 



i§E 



411 4 
2 J 



^ 



\e 









tt 



^8^ 



g rj 



m 



lEZZZI^ 



^^^ 



a: I d:V7 vii§o I F:vii5o I BI?:V7 I grvnijo i divn^ i - a:i \^ i 



^ 



^ 



i 



^ 



Bp^ q ■ B 



s 



^ 



61, 
8 



i» 



^s 



i 



^ 
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i 



r2= = »: 



Bki F:V7 I gryiio^ i Bivn^o I g-V7 i F:V7 I B\>M I \^ I 



,P^^ 



W 



u 



i 



ags^s 



rff 



Ui 



4# 



| i>-»ji f-^r 



« 



1 bi 



^ 



•- 1 



^ 



53-^- 



¥ 



7 

4 j: 



m 



°^ I - &^II5,, i - C:\^ I - e:W 1 



e: I -C:V7 I a Alio, 



IV r V7 I 



^^ 



i 



^ 



^ 



w 



«= 



P 



^ 



^^S 



7t 



'JH" F«F I P 



i 



i 



w 



4li 
6 , 3b 



M 






l.plip|pl,p l^hp 



ni 



«= 



F: I g:\Ti5o iBkV7 I EhV7 I cvn?^ I F:V7 I bI^.-vii^o I Ftvno^ I - IV W I 




I^uA™?^ idfiV? lE:t^ Ig|:^TJ?^ IBS^T 1 C#:V7 I f|iV7 I IV^ I V? I 
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EXERCISES TO LESSON XXXVII, PAGE 121. 
The Supertonic Seventh Chord, in Major and Minor. 



37 



1. Soprano given. 




D: I — 117 V7 I viiol n-7 V7 I V7 1 — 11^7 IV I 




Bh: I — IV 1I7 V-7 I — IV- 117 V-7 I 117 I IV II V7 I 



te 



*fe^^ 



m 



m 



m 



.i;i|j jiiiJiin 



6 



6 6 



6 7 



^ff 



P 



m 






7 - 



^ 



f^ 



f^ 



f= 



A: I— IV II m VI I n7 I V I -m IVviion7 V7 - I IV I 



^m 



m 



PrP' 



m 



i UiLii 



' 1 



f' 



^J^*4f-ff 



m 



6 rf 



6 6 



I 



ff|ia 



s 



e: I — 115 V I— Vi — V I — rvn?i— ViVri 



g^ 



^ 



^^ 



iP 



.?. 



II [U 



81 






1^ 



6 a -6 7 



^ 



^ 



* 



^ 



c: I V I V7 I V-7 I V7 I V7 I - n? V i V7 i 
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6. Choral. Involying Modulation. 




Et: I — V I IV I V7 I IV I 117 I V II 



i 



m 



M 



rs 



r\ 



^^^ 



f 



-6- — a 



g — i 



y^ g 



*• • 



7 7 



'JJi. ! '. f P 



^ 



« 



i 



7 7 






S 



V7 I BhV7 I 



117 V7 lEkl V7 I 117 V7 I 



EXERCISES TO LESSON XXXVIII, PAGE 122. 
Inversions of the Supertonic Seventh Chord. 
1. Soprano given. 



^ 



m 



m 



m 



^^ 



m 



^ 



« 5 



I I 8 6 



6 7 7 



m 



m 



6 5 6 



^ 



7 7 



II 



^ 



HE 



C: I II -7 V7l rv I 117V7 I 

\ 

2. Involring Modulation 



117 I 117V7 I 117 V7— I 



^^ 



^^ 



^ 



r r f' [' 



^ 



^»— i 



'■"nirr 






^M 



I 



Tflf f .iif 



2 6 4 



^ 



^ p U P g=r 



6-6 
5747 



# 



* 



F:I— 11-7 V7— niV7 Id:V7 i BbtV? I F:I it, 1 Vt I 



^^ 



^ 



^ 



i 



zssz 



20= 



.":>' k^^ (^ f P 



6 - 






sill 



# 



^S- 



6 5 



2 6 






^8- 



tr:?^ 



At: I V - I - 11-7 I V7 I VI 11-7 V7 I 117,-ni V7 I 
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F: I — V7 I — ll?V7 I V - I IV I V7 I II? V-7 




g: I vii^ I - II? V-^ I Bt: I vii<> I - 1I7 V-7 



EXERCISES TO LESSON XXXIX, PAGE 125. 
Secondary Seventh Chords of the Tonic,Mediant, 
Subdominant^and Sut3mediant,in Major. 
1. Soprano given. 



m 



^ 



^ 



}' ,1 r\ i j j 



^ 



i 



mz 



f 



ic 



-o 

I e 



S 



7 7 



i^ ^ 



7 6 7 



^ 



7 I 

1^7 I 



P 



•XT' 



C: 1-7 IV n7 V7 I 



VI7 IV n7 V7 



l7 II7 II V 



Digitized by 



Google 



40 


rrH-ii 


ij i 1 


iJ J 1 


=3=3 =P= 


Fr=^ 


^ 








qi.l. ti J 


7: 

-p-'<-^ — 


7 
■P-^' 








-e 

i4= 


H- 


O 


1 


r T 


II f 1 


\L=4==^ 


t=±=- 


N^ 


:J=b= 


■^-F- 


-«— 





Bt: I V III-7 VI IV-7 V III-7 IV 



I vi-7 lly V7 I 



?mj- 


J J 1 1 


1 M 


1 J J J 1 


J J/AJ 


ij J J 1 






7 


6 

-f f~ 


7 8 


r r 


-■ — = — ^ — 

f r 
' ' 1 

-e r— 


^- 


•^T% 




-.'d , 


1 r r 1 


If r 1 


T r 1 





A: I— 7 IV I — IV7IV V 1117 I IV n7 u V7 I 




G: I IV I VI? - IV n7 I V lUj I vi V I IV7IV 11 — 7 V7 I 




<Mr rr l r rr 



^ 



rCllilUI I II' 



1^ 



^ 



F: I VI7 11^ V7 1-7 IV7 VII^7 III VI-7 IV — IV I— H niV7 I 

Chorale. . . /^ ^ 



M 



m 



i 



I 



3 



* 



3 



S 



«: 



^ 



I 



6 



il. 



/CN 



e 



^^ = ^ 



a===3i 



F;I V7 I IV- I - V7 I V I V-7 1 V 7 I — 



^ 



r\ 



$ 



^ 

^ 



CN 



P 



F 



is=t 



1| 



O 6 






3 



rs 7l» 



P 



^ 



6 A 
4 » 



€S 



^ 



to 



I 



Ji 



fc 



^ 



v-7 IC:V7l u, V IBbV7 Ig:iv i V iF: I V I 1I7 V-7 I 
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EXERCISES TO LESSON XL, PAGE 127. 
Secondary Seventh Chords, in Minor. 



41 



Soprano given 




e:i iv-7 vii^o I — Vl7VIi iiJvii^oV^ i-r VI ra^Vvii^o i ii^ V? i 




g: I — n? V-7 VI — IV7 V-7 i — 7 iv i rv i — V7 i 



TE 



2=21 



z fa ■ b z 



^ 



^ 



^ 



p p 



^k 



i 



7 8 



6 
6 4 



44 



7 ? 

i2 Q. 



ZDZ 



a: I IV7 I V I Vl7 VI ' rv i vii^^o I n? V7 



i jltHl 'i'>J 



^ 



W 






^ 



«>! 



S 



l^# 



I 



■^ 1» ^ 



7 6 



7 6 7, 6 



:ii 



S 



4=^: 



^ 



c: I Vt 1—7 IV I Vl7 rv II? I Vl7iv-7 n° i V7 i 




f: I V&VIiv V7VI ivr -nOn^n" i V-7 i V i iv i ii? i Vr i 
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Ek I W I Vt I n7 V I c:V I VI-7 u? V lEkvi m I IV V7 I IV 



^^ 



m 



r^ 



m 



n\ 



/T\ 






i 



s 






tt 



^ 



u 



i 



6 
6 6 

(2 a 



rs 



m 



r\ 



9=jfZIZ 



I— IV I n£av7 VEV:vi V— 7 IR-.I 07 V lEkl V7 I n? V I 

B':l-l\, IV 
EXERCISES TO LESSON XLI, PAGE 129. 

Inversions of the Secondary Seventh Chords, 
in Major and Minor. 
1. Figured bass givejE 



^ 



1 g I B 



i 



z 



^ 



^ 



Z=E 



^ezz 



«: 



TJ" 






6 
5 2 



^m'= 



6 
5 6 



fiz 



8 2 



^ 



6 
6 5 



E 



6 



m 



± 



E 



Ek: I H7V7 l7 I IV— 7 yno-^ I V7 vi-jj u— 7 I 'Wvi n? I V7 — I 



2. 



m 



m 



m 



«=ri 



s^^ 



«=F^ 



^ 



8 6 8 



« § 



I 



4S J 



fi« 8 



J I t» 



U 



•i- 



Si 

6 I 



I 



S 



P^ 



rw 



d: I vn?oi VI n? V7 1^7 Vl7VItf? V7 i^V7 I n?— i V7 i V7 i 

8. Soprano given. 



ms 



m 



m 



M 



^m 



m 



i 



^^ 



m 



L8 6 



^ 



/' 



^ 



2 6 



8 7 6 § 



\ 



ff 



i 



2 7 7 



lii 



^ 



^ 



i 



F: I Hi V-7 I V7 I IV Dt V-7 1 Vl» Ut V-t I7 VI Hj V-7 I 
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I n? — I V7 I IV7 vii2o IV VU70 I 



V I — 7 



^^=^~,='=] 


Pi=i 


p=t^^ 


F=F^ 


"FtT^ 


=1= 




T ■ 

r 


m 


T— ^ 

f e 


■J « 




IV I n? V7 


I — 


- IV7 n? 


'.IJP.,M. J 
V7 I 


» 

oTv 


1 — 1 i 

I 




E^: V I IV V7 



I IV I n I % V-7 I 
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EXERCISES TO LESSON XLH, PAGE 132. 
Chromatic Passing Tones. 



1. Figured bass given 







C: I 



IV 



— eI?;V7 I— IL7 \no-^c:iv vii?on5 iv? V i 



2. 



## 



^ 



^^ 



8 - 

8 8I| 



44 



§^ 



3ll 



6 

4 7V 



6 -6b 
4 _4 



iuJt. 



^^ 



=8= 



^ 



n \Ti?o I— IV I— m V-7 I 



D: I V 

3. Soprano given. 




^m 



n 



^ 



p 



^^ 



61 7t , 8li 



4j4 



ib2li' 



•I 



^ k 



5f 



AIM 



A -^ t, r 



^^ 



^ 



^ 



^^ 



^ 



^ 



^ 



F-. I \Ti§7o y^y^l V nvn?oI\i V-+ I-+ vi IV I— IV-^V-7 I 




C: I 




7 V — 

+ 



m, 



i^id 



^ 



n vn?o I - -f- IV — + n — V7 I 



1 



m 



^ 



m 



^ 



It =5 



^F=^ 






4il 



rf 



5 — 58 



r 



6^ 



6-6- 

■^ 5 



U i 



^ 



^ 



m 



fi ' w *^ =- 



^^ 



b!>: I — V7 — I VI n F:V-7 IBb:nvii§oVrI-VI F/— n— I— V7 I 

4* Enharmonic form for Ct 
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EXERCISES TO LESSON XLIE, PAGE 137. 

MIXED CHORDS. 

The Chords of the Augmented Sixth. 



46 



^•a Figured bass 


given. 


rH h-i 


r-H f-n 


1 Jm^ 1 


pju h-| 


r-H J^ 


r4-h 




l-H-i 




wf¥ 


^=^ 


ia-^q 


ii 


W^ 


4^ 


i^=3q 


=4^- 


ff^=r 




dit 




8 


6 6» 




6 6tt 


^ 


\L 


Iff' g. 


_8_6jL 


6it 


% \ 


-J- 


^^- 


-«- 


^^ 


. U. . 


H=A 


^ 


=^ 


=^ 


kt^N 


^- 


=^ 



a: I IV 6+ V— 7 I 6+ V I IV 6+ V 7 I VH" 6t I D? V7 I 



2. 



^ 



^ 



^ 



^^ 



N 



f=T 



rf 



r^ 



rrl 






T 



^ 



L4 



^ 



'■^^'>ii '^ r r ^r 



6| 6 



81 6, 6t 



^ 



^^ 



i 



^ 



i 



^^ 



g 



D: i IV ivf^V V7 I— vnofo I— VI64 vnonvn?I— IV^ I V7 I 
3. Soprano given. 




Eh I IV IVfi V V7 I- Or fo I— VI 6+ vnpn vn? I— IV I V? I 




d: I 64 V — ^ I no iivirv — VivV i — ivV 




■uffffr 



^ 



^ 



^^ 



I — IV I 6+ I V I 6+ V I 



6» 5 1 



I — V7 I 64 V-7 I 



(l i^i! jjtj^ 



^ 



i 



^ 



m 



1^5^ 



i 



# ^ # 



^iTTfT 



6 6» 



t 



^ 



^ 



% 



iv5 vi 



^ 



P 



Eh 



I VI 6+ vnofo I JV |o 



\^ I n7 V I Vtm IV 6 V7 I 
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EXERCISES TO LESSON XLIV, PAGE 141. 

MIXED CHORDS, (Continued) 

The Augmented Six-Five Chord. 



i. Soprano given. 




bK i nf*! IVI Vt I— vi7Vit* ^ -^Tvr I 5"! n-^ — Vtvh^Vt- i 




: I iv|* I V7 I — V V7 I V I v^t I V7 




I — V— 7 I — mckvnSo i 



IV ivf* I VI I V7 I 
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EXERCISES TO LESSON XLV, PAGE 143. 
The Chord of the Doubly Augmented Fourth. 



1. Soprano given. 




G: InM WmVi I— 



I— n|:4 IVV-7 VI — - IV-vn^o lyiifiiih^iy'i- I 




B: I Il|++I VnJJo 1-7 IV I J^ IV\^I V-5f lTl\^V-5+ \lipHvuS}o 

lo io 




I^7ivri— viiiynl^+I— IVnVI 

10 



4, With Modulation. 




I-n||,I rV-Il7lVIV7 
fo 



ii|++I IV- 1 IV I mVi I 

10 
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5 . Soprano and bass given. 




rn ,^"i ] 



^ 



^m 



m 



nnr ir 






6- j! 6 
4- t^ 4 



6 7 6-6 






(5. Soprano given. 



ii4++I IV_ I IV In? I II Idh^I — V7 



10 



f ij j^j j 



jjj i jjjj 



m 



m 



^^ 



I si . 
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m 



«i 



4 M* * 



^ 



^ 



m 



F: I — IIf+^-I VI V I IV I IV I V-7l V I _ 114^^ I 

1^ ?o 



^^ 



^ 



m 



^^ 



6i 

41t 



4 



6 7 



m L 



IV I IV I ii|f+ I \i m V7 I 

EXERCISES TO LESSON XLVI, PAGE 146. 
The Chord of the Augmented Six- Four-Three. 
1. Unfigured bass given. 




C: I 



vi|+ 11 V7 I 



:V It 1 C:IV nit V 
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d: I VT VI II|+ V I IT 3I| 

4. With modulation. 



« ! 



i^ 



^s 



i 



^^ 



^11^ 



^ 



8 3 



^ 



ii 



^ 



f 



S 



-si" 



I_IVI vii^viilt I IFd uj V IB:vii|t I-^vi^vn| 



^m 



1 



^^ 



i 



J J 1 J 1 . J 






^ 



4-i. 



g.-v — I bI^jh^ V7 

5. Melody given. 



^^ 



^^ 



S 



m 



jDZ 



^g 



«=* 



i 



al:^ 



V N =^ 



bKvr V|+ I dKiV ii|+ V I 



Dt: I 



vi|| II V7 I. 



Compare with No.l pag-e 147. 



i ji'iiir'^ l '^ =^F 



M 



m 



^ 



^-^ 



p 



m 



m 



J. 



^m 



6 4 
8 



:3- 



J- 



4 



m 



s 



s 



f » S 



m 



d: I_ V7 Vp I V I- 
Compare with No. 2 page 147. 



n|4: I IV I n|+ V i 
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— Il2t V— I_ 7 I7IVI- 



vij:vip\^ I IV I 




c: I Y7 VI n|+ V I IV 11^ I V I V7 I — 

Compare with N0.8 page 147. 

9. With modulation. 



114+ V-r7 I 



I'll' I J J I J 1 1 II I J1J.1.LJ 



^ 



m 



m 



^^ 



9 



I g 



w m 



^ 



^ 



8 



6 en 
— 4 4 

8 8 



A: I— IV I vhJJvhIJi E: IV 1 m V lArvnft I — 
Compare with No. 4 page 147. 
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^^^M 






^ 
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ftt: V — I A: II— V7 
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- I 



EXERCISES TO LESSON XLVn,PAGE 150. 
The Neapolitan Sixth. 
1. Soprano given. 



4f^^ 


-i 


^fe 


^ 


-47^ 


-' ■!! 


-f 


- - 4-H 


h^ 


3 


hr^ 




^ ' 


-^ 
m 






— iJ 

6 6t 
— e 


3 


— ff^-^ — 

4t» 
8^ 


— « 

6 

1 — u — 1 





J — ^ — 

6 


6 6l» 

— e 


11 




-« — 



a: I no N« iv vii§^o 



HO N6 I Vy I 
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et I no N« I V7 VI iv N« iv 
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» j ^J J I ... 



f t7 

61^ 5 



^ 



TIT? 



— 7 IV N« IV V5 VT 




c: I TVj N« 117 vn^o i 
7 6V r ^ ^ft 7 



IV N« IV V9 V ^ I V I 



IV7 N6 



I V7 I 




li: 1^ IV no N6 IV I — ii"* K«ivvn?o i^ N^ 




<jTV j,Jt.J 


=t=iT^ 




* [^\^ 

nf i 


i-\ 


.. JU — JJ 



IV7 n— N« I V7 
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EXERCISES TO LESSON XLVni,PAGE 154. 
Altered Chords with a Diminished Third. 



i. Soprano and bass given 




a« I ii5 I 



^^m 



m 



^ 



IV II? I n^ ijo I ivi^ I V7 



i 



^ 



^ 



^ 



i 



4£ 



41: 

2 






^w J 



4-:^ 



i 



i 






T^ 



^5=PF 



^ 



S 



c: 1 i]|*r ii|+i — ^ Vt I V 
5. Soprano only, given. 



r^ \ \ 



— 7 1 — 



j2l. 



TV ii| I irj*i. 

It 8 






^^^Tv- 



b; 



=^ 



g=^ 



^^^ 



W 



/T^ 



^ 



* 



G 

|4 



^ 



-fi- 



s 



4: 



- ^ ^ 



e: I G:IV I vi 114+ I V? 
8 



V e:V I- 



II 



Ill+ 



\n 1 J 1 


rr+i 


[J jjl 




4= 


+ 


p^ 




4= 


-l-TTI 






— ^ — 2* — 

J* 

f Hi 

— Z==9 




— « — 


-» — 


7 


ij 




t 

^ 




— H— 










^ 


M 


^ 


M 


P—j" 


=N^ 





I G:V I a:ii7 V. 



I ,e-.iv— 7 V VI N6 I V7 
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LESSON XLIX, PAGES 155 to 160. 
Enharmonic Changes. 

LESSON L, PAGES 160 to 164. 
Irregular Resolutions of the Dominant Seventh Chord. 

EXERCISES TO LESSON LI, PAGE 167. 
Modulation a Minor Second Upward. 



1. Unfif»^ured bass 




C;I - IV V7 I T7 I DKV7 VI 



IV II 




G: I V7 VI II VI V7I 
Another version. 



m 



m 



^ 



^^ 



g 



^ 



6 5 

ii 



5^ 



5t 



^^ 



m 



i 



i 



ffg 






I 



TV - 



G;I V7 VI n-7 VI VI 

4. Melody g^irei). 



I V lAhVy VI IV-7 I 



V^-8 I 




e'': I - rv v, I v^ 

Compare N91 



I D: V^ VI n' n 
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A: I B-:V7 I 



VI n? n \^ I 



EXERCISES TO LESSON Ln,PAGE 170. 
Modulation a Minor Second Downward. 




C: I -7B:V7 I -7 BW7 



1 .— — ' ■« 9 ' w o ■ — > • — 

I -7 a:V7 I C;vi ^^ I IV V - I 
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El". I- 



V V.7 i IV I IV I l^ DivnSt)! 




Bh I IV I B:V7 I C-.Vy I -7B:vn?oI V7 I 7BKvn?oI V7 I 




B^: I -7A:V7 I At': V7 I V7 I A: V7 I Bl'rV? I N^ I V I 




f : V7 I V I IV 




I V F:I — F^:V7 I 



G:V7 I Ai':V7 I n I V7 I 



♦ These progressictis in the tenor are difficult of intonatioii for voices. The whole exercise is to be regaid- 
ed as, instrumental. 
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LESSON Lin, PAGES 171 to 173. 
Modulations of an Augmented Fourth, or a Diminished Fifth. 

LESSON LIV, PAGES 173 to 180. 
Modulation in general. Key Relation. 



1 . Melody given.. 



EXERCISES TO LESSON LV, PAGE 183. 

The Non-Harmonic Tones. 
Suspeiisions, 




c: I V 7 I — V I no I V — I — IV I no I V-^ I 
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5. Suspensions in the bass 




6. 


fHH 


[#H 


1 


1 J J 1 


H \ — 


ri-^-"-- 




o 


8 - 

til. » g» - 




-<» — J 
« f 


5- 
8- 


«| KM 






-« 


n I 


-^ I'" rr fi 


-^rV 


M= 




^=^ 


^frrrH 


t±i*T^ 


fi=¥ 





d: I-V7- I A:V- IdiVlI- li:-V7I V7-I - V7-I IIO I-V7- I 



i 



i 



i 



m 



m 



w 



^ 



» 



s 



^ 



5 - 8 
2 - 2 



«i4 
7 4 4 
« 8 2 



5*- 

5 . 8 L- 
2 - 2 - 



416 a» 

r 2 4 



^/•[.'■t^jr«r 



r fTf »r 'ir 



^ 



pi 



^^ 



^ 



^r: it -V . V7-I - V D:V7 Ig:V7I V I -V I V7 VI IV I -V7 ■ 



1. Kass given. 



^m 



EXERCISES TO LESSON LVI, PAGE 185. 
Suspensions (Continued,) 



|irii'ii"ii'iLi 



mp^M 



^ 



8, 2,8 



IS 



9 86 



9 85 
4 84 



'j'« i i»r ^ 



m 



m 



7 6 9 8 



7 6 W 
5 - 4 



6 - 7 - 
- 4 4 3 



m 



i 



P 



g 



*: 



D: I V7- VI-A:V-7 ID: I- 7 IV- 1 - \TH> I II7 VI U I - V?- I 




C: I ni V-7 I-IV-7V7-I V I&TII4JC:V-7I - iV- I-'KviV -V7-. I 

/Google 
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VI IV vnjp - IV vno^ i 



j^l!r3^^^|^'_T.^'.^J | jjT^'t^ 



s 



^ 



I 






t 



7 6 g 



7 6 



i 



8-7 



I — 7 D:II 
5» Soprano given 




F; I 



IV V 7 I Bb:V7 I g^-i I F: II7 V V7 



^w 



^ 



* 



i 



i U J i 



» 8 7k 

4 » I i. 



Ur'-i 



s 



m 



9 S 'ft 



=11= 



4i 



4 5 7 

h-«i 



9 8 
4 8 



l^^zM 



6 7 



J '|i h \\ 



zSti 



he: 



I 



I -g:VII^^ I — C: Vp F: V7- 



I «. V VI II V7 
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EXERCISES TO LESSON LVII, PAGE 188. 
The Inverted Suspension (Retardation). 
1. Melody given. 




\l^.\ j-1 


N=?H 


^^■^ 


F=H=1 




^^p-^~ 






— 1 — 


^SM"" 

7 • 

% : 

^^— s — 


o 

7 8 
il 


7 6 


7 8 

-•- 


-r r 

7 6 


■^J pL- 


tr 

f f 

7 6 

-8 


-^ fS 


4= 

-4— 


.■^ • * 














Le 1 


LM 



V7 C:I II — \-rf>— I xi — Mi« — V7 — I 




A: I — V7 VI . in IV n V7 I V? I— b:V7 i A.ttr in 



3. 

.flu. ^ , r i, 






1 1 


J 1 l> 


nJJ J" 


1 1 1^1 1 




4^1 tJ'W 


^# 


^^ 


^ 


^B* 


■^' — ^ 


-^^ 




6 


r r 

» 10 ' 
6-8 




rr r 

9 10 , 

?! i 


r rr 


r r 


r «[ 


-«- 


■^ ^ I * 1 


J — Q- 


■■ — H^ 


.— — L_ 


^4-=-!- 


l#^ 


'i ** 1 


.: 



G:IVI V7 1 V7— I V I— V7I-IVI IVC.V^IG-T .Vr- i 




a: I - V7 VI — _jv— I V 
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5. 


i-NJ -hi 


hJM— J»H 


1 /n^sTn 1 


I j> J >| 


at 1 M f 


w 






Mil 


'-^ ** rCj' r 1 


'Lr r 1 


^v r p 1 


-F — 5 


^^" ' 



d:lF:IV I 





or: 



k ^ 5« L 



10 



ii^viifloi — n? — V7 — I 



^ 




ilgr\-n^ I F:l- a: Vj — i dAH^^ [ — llPvil% i — IT?— Vt — i 



1. Melody given 



EXERCISES TO LESSON LVII1,PAGE HU. 
TheAppoggiatura and Anticipation . 




2. 



h „ J, ^ J' > 



^ 



^ 



^m 



^3 



?=T= 



^ 



:^ 



^ 



^^ 




I I f I r 



ii^j 



^^ 



A 



SC 
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«1 



m 



r—r 



^^ 



nii\ i^i \\' f ^^ 



r:ijj | ii jijj|^-r3;3 | j ,j 



^ 



1^ 






+ or freely: 



yiJ' ^ ^ r- 1 



^ 



« 



^ 




tlf- rrj-sr^ i 


Hfjr^--n f^n 


F=f==?=H=;=^ 


1 — 1 




^»:l ; f f = 




^ J J 


^ 


-«-« 


-=^-4 — P 1 


—J . 9 


If 


— 


■J-. ** 



EXERCISES TO LESSON LIX, PAGE 194. 

The Delayed Resolution of the Suspension. 
1. Bass given. 
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2. Suspensions in all parts. 




7^^^=^ 


n^— jn 


|j Jji 


1 J J 1 


H -t 


4-= 








ft 


1»FIT» 










iH9 


^ I*! f - 


n upH 


i^ — 


^F^ 


n ftQji ' 


U=^ 


l~- « — 1 


O 



6. Soprano given. 




CompanNVl 




Comp^n N9 % 
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8. , 


rJ-pHn 


fi^;;!^ 


rJ ) J-^ 


fH 


=FF=I 


Ff=^ 


if 


H-n — 






-p, 


^» r 




f^ 


*% 


:« 


£ — J. 

r r 




^ 






ir' n 


H^ 


T- 


-V 


w^ 


^r*rf^ 




^ 




Compare N9 5 . 

EXERCISES TO LESSON LX, PAGE 196. 
The Passing Tone and Embellishment. 

1/- ..P|a88ing tones in Sopraqo. 




m 



31= 



y * Passijig tones in Alto 




I/- Passinf 
>U « 


I tones in 


Tenor. 
-« 


L-U 1 


Lja J 


[-« n 








4^^ 


^j^ 


-« 


i J 


J u 


s 


— • — 

-•- 


^B " 




l-JB 1 








L^^ 1 


U 
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2a. Passing tones in Soprano. 



P^ 



m 



m 



m 






=3U: 



=DZ 



^m 



31= 



he: 



31= 



* 



3S= 



=□= 



2b. 











Ire 




^o 


— n 




1^ 


-e 


o . .. 


1''^' 

— e 


1^ 

-« 




— O 



'^^' Passing tones in Tenor. 



m 



" ~" 



^ 



s 



xe: 



aoe: 



*: 



^^^ 



^ 



J^ 



^ 



^ 



ii 



i 



he: 



3 a. In triple rhythm, passing tones in Soprano 

' 7h^JiJ.iJ i >)j.J i J^ 



^ 






g 



^ 



■jcn^ TOT- 



XF«" 



^ft^ 



^^ 



3l4= 



Tn- 



JQ^ 



XEI= 



iHi* 1^3: 



:e2= 



•^^* Passing tones in Alto. 



^ 









313 






^ 



^ 



Prf^ 



fff" 



:S=: 



r^ 



^ 



XO 



ISL* 



Xk^ 



31Z= 



312= 



-e^ 



•^ ^- Passing tones in Tenor. 



^ 



^ePC 



i£E 



-^*- 



3E= 



xn: 



^5= 






J4l 



iJi 



Jji 



iU 



Ui|.i-i 



iii 



3X1 
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4 a. l^Aisf iifg tones in Soprano 




4 b. Passing tones in Alto. 




4 c. Passing tones in Tenor. 



# 



53= 



tt?: 



^ 






^ 



^^ 



]K 



xo 



::«3: 



g^ 



ijtji-iijj 



jjj. 



jj 



iAJ. 



k 



jJ 



i^ 



■JJJ 

aazzzzz 



ttt: 



EXERCISES TO LESSON LXI, PAGE 188 
Accented and Double Passing Tones . 
1. Bass given. Quarter notes in Soprano. 



i 



3^ 



^ 



^ 



^M 



^ 



^ 



-U 



^ 



31= 



^^ 



£ 



8= 



=xi= 



2. Quarter notes in Alto. 



I 



s 






^^^ 



XEI 



frff 



^s 



xc 



E 






3. Quarter notes in Tenor. 



i 



zsn 



m 



oaz 



£E 



xn 



S= 



3x: 



30= 



^^ 



,J^J 



JJil 



iiii 



Jjlj-jjjj 



Jiii 
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4. Soprano given. Quacternotesinbass. 



fflr**-D 


-H 


fl 


-8 - 






P tf 




'J 8 — 

1 1 


-If 


JH 


-S — — 






¥^ 


— e— 

XT 


^t^^^ 


^ 


to 


=fi 


F*^ 


^^ 


P^ 




y^ 


^ 


-^ 



EXEECISES TO LESSON LXII, PAGE 200. 
Obligate Melody. 



1. 


■41 :i "^'i^ 1 


n 


IJ Jllj 1 


r^-iH 


n=^ 


N=H^ 


f^ 


w= 


^*-nr- 


-o 


-S2 n 

■u 


1^= 


■7J — 1 


1— #p — 


* 


^JLik 


-s 








^ f 


£ nt , 






,^^ 



^ 



^ 



^ 



m 



^a 



r riJ l V'r 



^ 



^ 



j J 



^f "i^ 



I 



4 



i=i 



^^ 



P 



s 



Such exercises may be continued indefinitely. 

EXERCISES TO LESSON LXHI, PAGE 204 

The Pedal, or Organ Point. 
1. Inner parts added 
fc 



^m 



m 



^ 



j I'j i"j J 






m 



^ 



g^ 



jj. 



»^. 



i:^ 



I 



-CL. 



^ 



fe: 
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2. 

fl it" .1 > 


rJ 1 L 1 1 — h 






lit« 


¥^ 


## 


B^ 


1=F=I 






H 


^*f:e>5| 


^ *\ 4 * 


ri. ■ 


Y^^ 


,w ■ 


— — 1 



Same, with low^tenor. 



^ 



^m^ 



^ 






^ 



^ 



.u^ 



^i 



^^ 



T^ 




Same, with low tenor. 




4. One inner part added. 
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EXERCISES TO LESSON LXIV, PAGE 206. 
The Inverted Pedal. 



1. Inner parts added 




Compare N? 8. I 

4. Tenor and bass added. 




* 



^ 



5^ 



^ 



^ 



^m 



^ 



S 



^^ 



?i 



fc=;f 



r 



r 



^ 



^ 



^ 



^ 



t 



i 



^^ 
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6. 


1 i 


-IttJ-l 


h« 




1 1 






\MiiM 


^ 




te^ 


^^^ 


^#== 


^ 




V^ S»ff*»* 


rrrr 


r 1 r 


1 n r 

••• 


rr I r 


■k^ 




& 

V 


yfTrrr 


E^^ 


mm 


^^ 


i^E 


rfy^ 


=fe 





EXERCISES TO LESSON LXV, PAGE 210. 
Melodic Figuration. 
la.. Melody harmonized. 



P^^ 



^ 



W 



^m 



=S= 



lb.. Figuration of Melody, harmonized with same bass 




Ic . Same with four notes to each beat 




Id. Same with three notes to each beat. 



hi J^JJ-iJ 



^m 



3^ 



^ 



m 



^j^fal:^ 



P 



r^" 



=8R 
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2a. Melody harmoniaraid. 



lAiilJj 




l=F=F? 


-r-j 


• 1 1 


^H"- 


F*^=M 


FH=i 




9" i ^ 

«-r. w- 




4 f ■" 


[-JU 1 


^ib*- 


_A1 U 




— * 


^•^ " r f 1 




i 


^=f=^ 


—11 


11 









2b. First Figsu-atioiBL. 




2c. SecfMid Figuratloa, 




i 



«i:7]T,J'r?^ 



r=f^ 



JiiJJ ^ 'J ^ J 



^ 



^ 



::?2~ 



r 



^fe 



2d. Third Figuration 




^M 



^ 



^iPii^ 



:7-"^r 



^p 



Stiz 



-^r 



^ 



=w= 



* I y 



^ 



:^-t 



I I I , I 



^^ 



:w^ 



^ 






Note: The above serve merely as models for the pupil in the working out of the remaining exer. 
oises in this lesson. 
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EXEBCISES TO LESSON LXVI, PAGE 21L 
fiarmonizing of Florid Melodies^. 



71 



1^ ORIGINAL. Meloi^ igfa^n 



m 



^^ 



rzjrn 




f-T 



r-T 



f^T 



M p T 



f 



^^ 



n JTT? 




1^ simplified 




"«[ "f I f 



;,'i'i ii'i'iii^ 



^ 



2^ Melody given 




^ 



^ 



fe 



y I. I I J I 

».«' I lal ■* * » 



^P 



SS 



S^ 



^ 



( g g' l*p_ -^ 



S^ 
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2b simplified. 

MK^ 1 1 


r^^-h 


=f= 




— 1 


11 J 1 


1 J J J 1 






-7 — r— 


-»^ — 




fr 


r 




-•^ — 


t^H'TtX r 1 


If r 1 


-J 


—J 


—J — 1 — 


-t 


Ir r r 1 





li M J J 


P^=^=Pfi 


1 J J 


H==H 


1^ ■* J il J 1 


J J 




m^x 1 1 


t-" 


-di 




7^4 f -if 


Oil 




■N'lAr^'^ 


r — r- 


1^ — •- 


-p — ap- 


r **[ ±=jtE 




'f= 




H ' ' 








1 ^ 


H ■ 



8^ Melody given 




\m J J u 1 1 


ij Aj J 1 


-ud 1-^— 


1 l'J '""i ~n 


H — 




J J J 


—^ f- 


— O-' — « ^ 


-8. - ^ 


.xlJIft-J «l 




^f *- 




+^r^— 




3^ simplified. 



s 



^ 



i 



a 



i^^ 
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M 



-i a 



^g 



^ 



^ 



^ 



F^Ti 



Si 



? I M ^ ' l i f 



^^ 



^ 



P 



r3 



^^ 



t 



-I- 



^ 



^ 



^ 



or 

it, 3 ^ 






.y 






« — 




^ ^ 




• 


f¥ 




=*— — 1 




r=^ 


. 


^ 




=t= 


» 1 


» 


-T-f- 


=^ 




— -L 


r^-^ 


'^''^ J 


— p — 


t 


— 




-J— 






^ k- 


— ^ — 




1 - A 




— ^— 1 



1 », ^^7m 


rVTTJ ^ J 1 


1 J^^ 1 — F4=h 


1 — 1 — 1 n 


Uj f ^ 1 


r" 


— t- .# .M. 

_J i--i-i 


^#= 



4b. Simplified. 




**• 

lilt a .ff^ J 1 1 




1 rj f; J B 1 


1 ri^ 1 1 


'"' V r r^ 




r r 





P= 


/?T3r; 


F^^Ff- 


p^ 


P^ 


Fffl 


n J II 


^ 

^^1^= 


} M- 

— * > 


1 r^ J 








P^ 


^=^ 




=3 4-r 




— j-j?: — 


h— a^^ -* 


J — 11 
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5b. Simplified. 

ai „ 1 h-n 




r— 1 k-1 


■ — p*>t 1 1 


,. 1 J 1 


t-N-i 


ii# ^ 






4'mj- 


-j^ 


tJ= 


m^ 


4* 


44= 


i-feF 


=fe= 


Vr • * 




• ••• 


. r J 


— 1— I- 


1 • 




r 


fff= 


I^MI ■=! 


■ # ' 


4— 1 — 


1 CJ^'J 1 


=J=i: 




Lh=y 


^: 


i=y=di 



6a. Bass given 




J^ i dlij i ' i 



6b. Simplified 




m rti '. 



m 



^ 



^p 



^ 



^m 



^^ 



i"t'ui [j^frj 



trm^ 



C£trtJcr i 



ft ^! ll 'i 



^ 



^ 



W 




7b. Simplified 
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^^ 




ln"riiFrrrrrf E 



rrrjT^; 



sf ' JT^I^ 



■gjjJ'ijj 




LESSON LXVn, PAGE 213, 
Accompaniments. 

EXERCISES TO LESSON LXVm, PAGE 218. 
The Chromatic Scale Harmonized. 

Ascending. 





3^^ 



u 



'f p 8 ' 



s 



j^ 



5^ 

PA* 






^-T- 



t" ■ I 



^ 



Jo.i^ ^ »^ l.f 



as 
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ah- F#: 




dtr-^ — h#-?toiq 


ti= uJ J hJbJ 


.J ij j hj I'iJ ll^ 


1 — ®^ 






1 ^^rfffT 





D: 



G: 



C: 



5. 

f\-Jfi B — n 


I . 1 . 1 — ^ — 1 ,1 1 lJ 1 


=»s 


^Ui^ 


0!| K 1 








\ ^^i r ■ 


-f-^ — * g^T 


h^ 


-^r r" 



1 E 


•escend 


ing. 


FJ^^ra 




1rd — id~ 


fri-id- 


.L J ..I 


, 1 1 








-Itt — 


M=ti 












— © — 


^1* g, 


h — »— 1 


r ''^ 


-fdn 




1 ^^ \ 


1 ' 1 ■ 


^■t- r 


II. "^ 
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2. 

1 .J L ;i e » ^a 1 


— « j),j ii,j 


F=FfTr 


fT4= 


1 1 III : 






t).'i a p J, — 




#1t 




^f 1... iif. 


o J 


s- 
-«►-- 


■^ i" 2 r ^^ ii'^ 


-f- ' ' 


— LJL[ 


— 1— 










f P,f'Flfji>j|^Jt^ 



^ 






m. 



W''^ 



F: C: G: 



s 



«fie 



D: 




VH' rjtiJi i Jfir i^ ^ 



^J i i J*rr"r l ^r " r T 



Wp 



A: 



B: 




Dk- Ah eK- Bt: F 



pf} I ''^ ^ ll'b^ 



ti^j'l^' i fy^^ j" 



■hTr-J '^ 



' f • \ff 



'^''•n^^W'^r'rr l»^j|JJiiJ ln^j ^^r > 
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EXERCISES TO LESSON LXIX, PAGE 221. 
The Figured Chorale. 
1. Melody in the Soprano. ^ 




^ 



^m 



I ^kis 



f7\ 



r^ 



nrr 



n\ y ^ 



iMd 



^ 



r 



^^ 



^^ 



^ 



]fe 



S 



^ 



* 



r^ 
^wi 



fffr 



ffrr 



s 



^ jja 



4^ 



3E 



n" rrr 



xx: 



^ 



^ 



^^ 
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6. In triple rhjrthm. 

I^jt !l 1 1 


-r~~ "•- 


1 1 H 


rt — if^ 


n^ 1 






-*H 






<" I 1 




r r -^ 


=- — I— 





^ 



r r ¥ 'I* [ ''f^'f ^l U-r 



^ 



^ 



=&T 



^' r I 



i 






nk 






r#*-^^ 1 


1 1 1 


1 J. 1 


1 1 1 


Kl 1 


F#=fl 








tr 


-i^ 




'^ r 1 


t=f=MtJ 


Wf=J 


■ f ' 


1 r- 1 





EXERCISES TO LESSON LXX, RAGE 224. 

The Figured Chorale. (Continued.) 
la. Melody in the Bass. 



^ 



=JJ: 



^ 



/r\ 



S 



^ 



M 



J- 



rs 



p 



•tf ' p — —< 



r=«*: 



=F 






f 



^^ 



^ 



i 



i 



u 



^ 



g 



i 



^^ 



^ 



Vi/ 



v:^ 



^ 



^ 



ff 



^ 



V p i '?'^^ [ J .J 



^ 



P^ 



"rf 



a -i a 



f=r 






1^ 



i i 



aa j j 



ii 



^ 



M 



p P 



^^ 



T 



tyT 
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lb. With passing tones^etc. 



^ 



f 



^ 



^1 3 ""p* ^ 







Wr 
i 



■' ^' n I 









^^ 



^ 



v.:^' 



i 



I' .1 Jn^ 



J 'I IJIJ , 
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f= 
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« 
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^ 



f= 



Vi^ 



m^^ 



r\ 



m 
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^ 

Ix 



^i^ 

^ 



T" 



^3^a^ 



t)'i,i- r ^ \ 



k 



^^ 



-^c^- 



^^:^ 



^ 



^g 



^ 



^ 



^^^ 



V rv 






1 ' f 



p — ^- 



1 



^ t — jA i 



$ 



£ 



$ 



t 



jSl. 



^ 

^=f 



^ 



^ 



^ 



Cn 






l ii ; i|. 



^ 



Jji 



1 



^^ 



iiJ 



^ 



vi^ 



v.:^' 



Ic. In triple rhythm. 
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^^ 



r\ 



^^ 



^ 



i 



S 



CN 



^ 



f^ 



T^=^ 



ffp 



r 

4i 



1^ 



r 



f=7 



If— 
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I. 



g 
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^ 



Vi/ 
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^E 



* 



5^ 



^ 



^^ 
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=r 



rr 



i^m 



T 
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*♦ 
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ij 



-■ «L 



^ 
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2a. 



^ 



m 



^m 



^ 



n 



rrr 






aa^ 



m 



^ 






i^ 



^ 



^ 



^ 



W 



^ 



@ 






rj , IS 



^ 



^ 



rr 
^ 



i4- 



r 



TT 



U 






M 



^ 



^ 



^ 



^ 



^ 



V^' 



v;:^ 



2 b. With passinj^ tones^etc 
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^M 



P 



J J-JjiTJJ— ^ 



'^'Wi^ 



^ 



r r r r T r 



^ 






y-j. 
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e 



<o 



^ 



o 



* 
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^^ 



'-' j-jjj 



> . p. 



^ 



^ 
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f 



j^^i j 



^^^^ 



j>i-iJ^ 



i=^ 






^^ 



Vi/ 



EXERCISES TO LESSON LXXI, PAGE 225. 
The Figured ChoralelConttnued.) 
la Melody in,the Alto. 



J. 



^^ 



^ 



^ 



± 



^ 



^ 



^ 



/^ 



E 



^ 



^ 



^ 
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12 With noiiharmonic tones^etc : 
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u 1 1 Ji 
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ns 
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m J J 
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^J 


r T^ 
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Ic. And in triple rhythm: 
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s 



i 



m 
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mt 
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^ 
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ii J ^>>n 


iJj-J4ji 
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^ Ij 1 J" 
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^ 


'1- i M^ - 






7^ 
J JJ J 
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*/ r \^ ^ 


"F'-f-^- 


r p iif 


p : : p 


r 
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— 1 — '■ — — p 




U f . Jip_J 


1 ffl^ 


1-1 1 1 





2a. Melody in the Tenor. 
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2b. With nonharmonic tones, etc; 
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2? And with triple rhythm. 
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^ 
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EXERCISES TO LESSON LXXII, PAGE 227. 
Analysis. 

SIGNS USED IN AW LYSIS. 



O. Accented Passing: Tone. 

+. Unaccented Passinff Tone. 

App. Appog^giatura. 

D. App. Double Appoggiatura. 

Ant. Anticipation. 

F. Ant. Free Anticipation. 

R. Retardation. 



S. Suspension. 

F. T. Free Tone. 

E. Embellishment. 

0. P. Organ Point. 

T. O. P. Tonic Organ Point. 

D. 0. P. Dominant Organ Point. 



Note: It will be seen by the following analysis that even dominant and diminished seventh 
chords are not considered as producing modulation unless followed by a more or less emphat- 
ic cadence in the same key. See Note 2, Lesson 72. 

BACH. 




vnj IV Vevi^n vnfj i ivg V i C:I C:1V vi IV Y. 
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IV4 V^ II 

« F: III 
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V I F: I 
F;V 



IV vug Ir,C:V§ I a: IV4 



^ 



I' bluf 



I 1 ,1 h) ij J I 
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ff^ 
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BP 



IT 



ff 
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JF Lff 



^ 



^ 



t<D 
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FiIV^VjI IV VH 11 le V yg:V|c:V4 I« V| I VC:I 
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3. Andante cantabile. 



8» 



MOZART. 




♦) These four counts may also be interpreted : C :V» I g: Vn^o I; which is the oldfash- 
ioned interpretation, in contradistinction to the more modern idea of regstrding s«eh passa- 
g;es as intensifications of scale chords other than the tonic by associatini!^ them with their 
apparent dominant or diminished sevenths, these apparent tonics being subordinate to the 
tonic chord which fixes the key at the end of the phrase. In the above case the impression 
of a chang^e of key is very fleeting^; hence the use of altered chords. 
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3. Adagio. 



HAYDN. 



litiu. 1 r=^ 
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T>i^ 1 1 


p * — r — f ' r ] 

^)-h '4 J 
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V ^ " 
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App. E PlAnt. 
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^■Vj 1 J, • = 
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E F.Ant 



l6 V7 
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4. Adagio 
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f J i 'ii^ 






n. 


^- fjj 




M — - 


-f— ^ 
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Jl L_^ 





O^ O App. 





II V7 
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5. Adagio non troppo. 

ApP- +0 E 



MENDELSSOHN. 
App. App^ 




IV 



IV y He I II 



n -»- o 



App. App. 




IV I VlfeO I E:V7 
6 ^ Ul 



a D.App. 

o. Andante. y>- 



SCHUMANN. 



^^ 



I '1^^-..^^ -^ ^ APP. ^y--^ /i;" 
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S 



^^ 



^ 



D.AppJ 



^^ 



ri 



^ 



P'App._ 
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BI^: V 
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T.O.P. 



\^ la F:V7 I Bb:\V I 
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iiJi^MigV V7 I A: lie 

C«ll ■ 5 



Digitized by 



Google 



93 



CHORAL MELODIES TO BE HARMONIZED, PAGE 231. 



The following^ are taken from the 871 Choralgesaiage by John Sebastian Bach. It is not expected 
that the pupil will succeed in harmonizing^ these chorales with the masterly daring and freedom 
of that great master^ but he will gain much benefit from comparing his work with the origi- 
nals. 



1. Christ lag^ in Todesbanden. 



^ 



^^^^ 



i i fT"^ 'r 7 [M 



m 



n 



m 







i 



im^ 



E r f ir 



n\ 
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2. Jeso, der du meine Seele. 






S. Hilf , Herr Jesu, lass g-elingren. 



^m 



J jT"^7i3 |^ 



i 



^ 



r^^ r 



m i i v.r r 



i^Aj, 



a 



^ nJ' 



^ 



^^ 
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4. Von Gott will ich nicht lassen. 



#^ 



j: J J 



^^ 



J J J]J 
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J J 
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6. AUein zu dir, Herr Jesu Christ. 



• ^*ffti 
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^ 
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Q^ 



r=f=r 



'^%" ii 
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c/ 



^^ 



^ 



5^E 



^ 
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^J 
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•r CJ'L^ « ^f 



^^ 



T 
^ 



C^ 



6. Meine SeeP erhebt den Herren. 
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Wenn mein Stiindlein vorhanden ist 
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8. 



Lobt 6ott,ihr Christen allzurleich 




9. Jesus, meine Zuversicht. 
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11 . Liebster Jesu, wir sind hier 

>»„ J ri ^ — i 




lit J J 1 =^ 
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i2. Mit Fried' und Freud' ich fahr' dahin. 
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13. Wie schon leuchtet der Morrenstem 



J:;jj,j 



J J ^j 



J. J ^ J 
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§^ 



r r cL/r 












^ 



m 



r | i ^ ^L^ir 



3fe3^ 



P 



CS 



3FJ^T^ 



/Ts 



^ 



i 



^ 



^ 



r r c-^ 



rr 
^PJ^^ 



§^ 



i i 



i J. 



r 
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14. Hilf, Gott, dass mir*s g^ling-e. 
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15. Eins ist Boih! ach Herr, dies Eine. 






16. Herzlich lieb hab' ich dich, o Heir. 



f#F^ 


iJ J III 


1 1 1 ? J — 


ni — i i—r , 1 


i 










'->' ' L/r -1 


U '■■' ,^ 1 =J 
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17. Vater unser im Himmelreich. 





J _ ^ J ^f3 






j J j ^J 



s 




,ljl J 


T — i^m 


, 1 J I =^=: 


— 1 , _ — 


! i. 

'-^T » 




F 1 Ji- 




'1^^ Lr 


If t r \ 


^f" T U'^cir ' 





The exercises in this book may be reviewed with advantage by reharmonizing^ all the g^iven melo- 
dies with modulations and suspensions. It is also recommended that the voice parts be written in 

the vocal clefs^ viz: Soprano BQ Alto K Tenor |5 and Bass -^f*- also for the string quartet:, 
isj Violin 3^2^ Violin ^^ Viola 4!^ and ^Cello 3^. 
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Appendix. 



EXERCISES FOR LESSON L, PAGE 242. 
1. The irregular resolutions are indicated. 




V? VI 



Tr I f r r-^ 



V7 We V7 VII 

4 



V7 III A^ II II vn I iiy 




yi>!jf J u J lj J 1 .1 .1 ^ 



^ 



V? VI V9 V7 m+ V7 IV 



V7 II le 

4 



3. 

\l^h[i 1 


FTt=H=l 


J 


1 1 1 J 1 


o-« — 


^44n 


FtttH 


lo J 1 






3 83 


-o — . 








If a 


8 Pi 


A. 
— -o 



V7 VI7 V7 II7 V7 IV7VTI VI 



III7 VI II7V 



4. Chorale. 




f'f^fflU't r i 



C:VII§ 




'•■ % 
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5. Rnharmonic resolutions. 
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D; J ? Bt-.I EkrVy A:Vj Bt»:V4 AtiVy 
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Diminished and Augmented Thirds. 
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Ne 



^^ 



r '' F 



li-i 



^ 



JLa 7 






TB3Z 



-4*-— 



4. Hern the student must find the ftUeri^d chords for himself. 
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